"Love Duet" from Tristan und Isolde of Richard Wagner (San Fran- 
cisco Opera Orchestra, Edwin McCarthy, conductor; K., Flagstad, 
soprano, L. Melchoir, tenor; WNCN) 

When does the première fermeture du cercle esthétique take place? 
What is the relationship between the dialectical perspective of 

the creator of aesthetic forms (a dialectic between a first-person 
point of view and a third-person point of view) and the première 
fermeture du cercle esthétique? Is the dialectical perspective of 
the creator of aesthetic forms for all intents and purposes fixed 
at the moment of the première fermeture du cercle esthétique? 

Are the first- and third-person points of view of the creator of 

of an aesthetic form fixed--is the position of the fulcrum-for- 
creation established--at the moment of the première fermeture du 
cercle esthétique true at whatever distance whatever psychic dis- 
tance between on the one hand the minimum psychic distance from 
which the creation of aesthetic forms is possible and on the other 
hand the maximum psychic distance from which the creation of aes- 
thetic forms is possible he who is interested in/who is capable of 
creating aesthetic forms conceives the conceptual form of a work 

of art the position of the fulcrum-for-creation is established--a 
closing with reference to a particular content-for-art when the 
stance of the creator of an aesthetic form is closer to the minimum 
distance from which the creation of aesthetic forms is possible than 
it is to the maximum distance from which the creation of aesthetic 
forms is possible will result in an entirely different work of art 
than would be created if the closing with reference to that same 
content-for-art were to occur when the stance of the creator of 
that aesthetic form were for example closer to the maximum distance 
from which the creation of aesthetic forms is possible than it were 
to the minimum distance from which the creation of aesthetic forms 
is possible. Where then is the fulcrum-for-creation at the time 

of the deuxiéme fermeture du cercle esthétique? Where was the 


fulcrum-for-creation utilized by Janacek for example in writing 


Suite for String Orchestra where was it at the time of the premiére 


fermeture du cercle esthétique where was it at the time of the 

deuxième fermeture du cercle esth&tique? Where was the fulcrum-for- 

creation when Mrs. Richard Skinner of J. S. Copley (1772, oil on 

canvas, 39 4/5" X 30 1/2", Museum of Fine Arts, Boston) became a 

work-in-progress where was it when that oil painting became a com- 

pleted-work? Where is the fulcrum in draft #1? In the final draft? 
(L'Aire: 7-3-76) 





